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Cervantes and the Modernists. The Question of Influence. Ed. by
Edwin Williamson. London: Tamesis, 1994. ix + 148 pp. £25.

Thisvolumeisthe product of a conference hed a the Universty
of Edinburgh in 1991. Eight professors at British universties, five of
whom are not Higpanigts, were invited to talk on any topic related to
Cervantes in the twentieth century. The non-Hispanigts, and the non-
Higpanic authors studied, have read Don Quixoteintrandationand are
unfamiliar, by and large, with Cervantine scholarship, indudinginsome
cases previous sudies of influence. The result is an extraordinarily
diverse volume, whichhas amost nathingtodowithModernism. There
isno bibliography or index.

It contains studies of the rdaionship of Cervantes (seen amost
exdusvdy asthe author of Don Quixote) with modern writers. The
editor studies Carpentier’ s and Garcia Marquez’ s debt to Cervantes.
Edward Hughes engages in a comparative reading of Cervantes and
Proudt, without claming influence. Michae Wood playfully speculates
on Cervantes' reactions upon reading Borges and Nabokov, and, in
the most origind essay in the volume, Nicholas Round sets forth a
‘Notes toward a Typology of Quixotisms. Dietrich Scheunemann, in
‘The Problem of the Book. Don Quixote in the Age of Mechanica
Reproduction’, after consdering Hegedl, Lukacs, and Benjamin's
reactions to the novel, speculates on what Cervantes role would be
were he writing today. (He would make the Western movie to end all
Wegterns)) Philip Swanson studies links with Don Segundo Sombra
and Fuentes La cabeza de la hidra. Paul Julian Smith discussesthe
absence of sodomy in* El amante liberd’, and the absence of Cervan-
tesin Goytisolo’' sReivindicacion del conde don Julian; inboth cases
the absence of these central ‘ phenomend servesto ‘ disseminate them
throughout ther texts. E. C. Riley, while renouncing concern with
influences or inspiration, looks to the Cervantine source for the
trestment of the modern hero. Joyce's Ulysses, Kafka's The Trial,
Orwdl’s Nineteen Eighty-four, Camus The Plague, and Martin-
Santos' Tiempo desilencio, dl ogtensibly unrelated to Don Quixote,
reved the centrdity of Cervantes work to the genre. In contragt,
Michad Bell deds with an author who explicitly discusses Cervantes,
Thomas Mann, making briefer referencesto Nietzscheand Primo Levi.
Bothtranscended redism: Cervantes antedated it and Mann postdated
it. Both rgjected, according to Mann, the loosdly linked concept of
nationaism.
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